Natella Toidze
     For Natella Toidze, the conventional definition of a plein air study as a not-that-significant thing which can help pave the way for the future painting is not true. Her approach ultimately dismantles stereotypes about aims, tools and professional skills of an artist who paints outdoors. First, she makes “studies” of 2 square meters or more and has a goal of creating a full-scale painting. Second, Natella shapes her own definition of painting, which is rendered as the process of capturing the impression of nature and transformation of it to a complete artwork; all the same, she paints within the framework of traditional figurative art. 
     When a painter sets out on a journey of creating an artwork, he or she may be fascinated by the beauty of nature just like a viewer to such an extent as to exclaim “How beautiful it is!”. An artist can simultaneously embrace the exciting horizon, the rhythm of marching trees, the path filled with dappled sunlight, and correlate the environment with his own world, which is especially important. When choosing a narrative, a painter must make an attempt to see through his viewer’s eyes to determine what beautiful things fascinate them both. Session after session, an artist has to force himself to focus on what he sees and what it should be like when depicted; at the same time, he has to find solutions in terms of line and spot arrangement, define light and shade, elaborate the dimensional aspect of the painting, maintain the play of cold and warm colours, and choose a painting technique… Natella Toidze’s approach is unique because she uses very wide, palm-sized strokes which add some degree of conventionality and turn figurativeness of the art language into expressivity. This way, she manages to avoid plain narration. Besides, such a kind of strokes enables the artist to introduce a certain “perception distance” which helps implement a play of focus and defocus. It is this elusiveness effect that helps a viewer immerse in the painting while trying to grasp the spots and arrange them in order to perceive a unity, narrative and an image depicted by the painter, and share the feeling of creating this artwork as they try to solve its puzzle. 
     The paradox of Toidze’s creative approach makes a viewer focus on separate spots without turning the painting, which retains its status, into a decorative panel. 

